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Annomayus

CraTbs mocBsIIeHa cnennuKe ropoAcKux TekctoB Mapunsl LBetaeBoii, oopazam bepnuna
u Ilparu Bo B3aUMOCBSI3U C €€ TBOPUECKOW JIMYHOCTHIO, MPEACTABICHUAMH O TPHPOAE MO3Ta
1 JATEpaTypHOM TBOpUecTBe. B 0Opase mBeraeBckoro bepinHa akTyanusupyercst 4epThl Ie-
TepOyprcKOro TeKCTa pycCKOH KyIbTyphl (depTaMy TOpOa CTAHOBSITCS TeaTPaIbHOCTD U Jie-
KOpPaTUBHOCTH, IPU3PAYHOCTh, KAMEHHOCTH), YTO ONPENIENUT PaBHOLYIINE IT09Ta K 9TOMY T'0-
poxny. llBeraeBckas Ilpara mHade CKOHCTpYHMpOBaHa, CaMHUM HOATOM TOPOJ ONPERENSIICT
yepe3 Kateropuu «poactea». Kopmyc Tekcros, mocssiunieHHbIx [Ipare, o0umMpeH, MHOXECTBO
CcTUXOTBOpeHUH U nBe modMbl — «Iloama [oper» u «Ilosma Konmay. OCOOEHHOCTBIO Mpa-
CKHUX TEKCTOB L[BeTaeBoi CTAHOBHUTCS KyJIbTypHOE OOKMBaHME MPAXKCKUX OKpauH. B okpamH-
Holi MeTadopuke L[BeraecBa mepesxxuBaet EBpeiickuii kBapTan u ropy IlerpmmH, HO Hanboee
SIPKO TIOATHKA OKPAaWH OTPa3miIach B IuKie «3aBoackue» (1922). liBeTaeBckuil UK HAIOM-
HEH alloKaJIMITHIECKUMH MeTa(opaMu, a B TOJI0CE IT03Ta aKKyMYJIHPYIOTCS TOJIOCA COIHANb-
HBIX M3roeB U OecnpaBHbIX pabounx CBoOomapHbl. OOpalieHne K IBETACBCKOM TBOPUCCKOU
TETpajgy IOKa3bIBaeT ABM)KEHUE I109Ta K NMpoOJieMaTHKE ATOr0 OCTPOCOLUAIBHOIO IMKIIA,
BO3HUKHOBEHHE 00pa30B, CBsI3b C YHHBEPCATBbHBIMU B MO3THYECKOM Mupe L[BeracBoil kaTe-
TOPUSIMU «TPABIBD» U «CUPOTCTBay. llorpyskenue mosta B Oe3AHY WHIYCTpHUAIbHO-KAINUTa-
JHCTHYECKOTO aja MOATHYECKH O(OpMIIEHO uepe3 MpHeM Tpajaldu: CPeadl CTPAmAIOIINX
TOJIOCOB MPAXCKUX IIBEH M MpadeKk U3 IIyOWHBI COIHANTBFHOTO PBa JOHOCHUTCS TOJOC CaMOit
JMPUIECKON TeporHN — «ropaena 0e3 pybaxm» u mosta. l[BeraeBckas TBOpueckas TETpaab
NIOKA3bIBACT METANOATHUECKUI MOTECHIMAI TTOSIBUBIINXCS B «3aBOACKUX» «MAaJCHBKHX IIBeE-
€K», TaK KaK Ha CIEIYIOIIMX CTpaHHIaX TETPaad MOAT OyAeT pa3BepThIBaTh d(QPEKTHHIE Me-
Tadopsl NHChbMa B KOHTEKCTe (paOpUYHOTrO MIBEHHOTO Jeia («CIOT — CTEeXOK», «pyKa CTpo-
gut»). Tak Tekcronopoxiaenue y L[BeraeBoil mpuoOperaer HOBYIO Meradopy MOHTaKa
TEKCTOBBIX (pparMeHTOB (JOCKYTOB) B TEeKCT (1uiathe). L[BeTaeBCKkuil MK «3aBOACKHE» — OT-
HIOZb HE NEPBBIA 00pa3er] HHIAYCTPHAIbHOH MO3THKH B PYCCKOH KynbType. CyIecTBeHHBIM
npupamienueM l[BeraeBol K MHAYCTPUAIBHOM MOATHKE PYCCKOTO MOJEPHA CTAaHET CO3Ha-
TEJIFHOE NOTPY’KEHNE B COIMAIBHBIA POB, HAXOXKIECHHE TaM CBOETO HapOAa — MOBEPX HAIHO-
HaJIbHO-KYJIbTYPHBIX TPaHUL, 00peTeHue B Oe3/1He Uy>KOH COLMAIILHON OOJIN M YeI0BeYecKo-
TO CTpaJlaHusl OPUTHHATIBHBIX MeTadop muceMa.
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Knioueswie cnosa
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Abstract
The article is devoted to the specifics of Marina Tsvetaeva’s urban texts, the images of Berlin
and Prague in connection with her creative personality, ideas about the nature of the poet and
literary creativity. In the image of Tsvetaeva’s Berlin, the features of the Petersburg text of
Russian culture are actualized (theatricality and decorativeness, ghostliness, stoneness be-
come the features of the city), which will determine the poet’s indifference to this city.
Tsvetaevskaya Prague is constructed differently; the poet himself defined the city through the
categories of “kinship”. The corpus of texts devoted to Prague is extensive, many poems and
two poems — “The Poem of the Mountain” and “The Poem of the End”. A feature of
Tsvetaeva’s Prague texts is the cultural settlement of the Prague outskirts. In the outlying
metaphor, Tsvetaeva experiences the Jewish Quarter and Mount Petrin, but the poetics of the
outskirts is most clearly reflected in the Factory cycle (1922). Tsvetaevsky’s cycle is filled
with apocalyptic metaphors, and the poet’s voice accumulates the voices of social outcasts
and disenfranchised workers of Svobodarna. An appeal to Tsvetaeva’s creative notebook
shows the poet’s movement towards the problems of this acute social cycle, the emergence of
images, the connection with the universal categories of “truth” and “orphanhood” in
Tsvetaeva’s poetic world. The poet’s immersion into the abyss of industrial-capitalist hell is
poetically framed through the technique of gradation: among the suffering voices of a Prague
seamstress and laundress, from the depths of the social moat comes the voice of the most lyri-
cal heroine — the “proud without a shirt” and the poet. Tsvetaev’s creative notebook shows the
metapoetic potential of the “little seamstresses” that appeared in Zavodskie, as on the follow-
ing pages of the notebook the poet will deploy spectacular metaphors of writing in the context
of factory sewing (“a syllable is a stitch”, “a hand is scribbling”). Thus, Tsvetaeva’s text gen-
eration acquires a new metaphor of montage of text fragments (rags) into text (dress).
Tsvetaevsky’s “Factory” cycle is by no means the first example of industrial poetics in Rus-
sian culture. Tsvetaeva’s significant addition to the industrial poetics of Russian modernity
will be a conscious immersion in the social ditch, the presence of her people there — over na-
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tional and cultural borders, finding in the abyss of someone else’s social pain and human suf-
fering the original metaphors of writing.
Keywords
Marina Tsvetaeva, creative metaphors, the image of Prague, industrial poetics
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1. MockBa — bepann — IIpara
B camoonpenenenun Mapunsl I{BeTaeBoii

B aBroOuorpaduueckux tekctax Mapunbl [[BeTacBoii He pa3 MOSBISUIUCH CIUCKH,
10 OTPEAETICHUIO0 CaMOT0 TI03Ta, «KMECT MOEH IyIIN»: ¢ JOMUHUPOBAHUEM JIEPEBEHCKUX
nokycoB (Tapyca — KokreGens — MOKpOIICHI) M I€MOHCTPATHBHBIM OTTOpKeHHeM [la-
prKa Kak BOIUIOLIEHUS «CTOJMYHOCTH» W, CIIEIOBAaTENLHO, «00IIecTBeHHOCTHY. Heus-
MEHHOW OCTaHeTcs Mo3uIHs Toiabko Mockssl u [Iparu: o6a ropona ocmsicisitores Le-
TaeBOI B KaTEropHsiX «POJICTBA» M CTAHOBSITCS NMPOEKIHEH ee MOITUIECKON JTMYHOCTH,
HaXOJISIIIeH BRIPAKCHUE B PEUH U SI3BIKE, @ TAK)KE B METAIlO3THYECKOM JHCKypce. TeMbl
IcbMa M TBOPUYECTBA CTAHOBATCA s L[BeTaeBoil HE TONBKO MieanbHON (GopMoil ca-
MOOOBsICHEHHUS (3TO TPaIUIIMOHHBIN JUCKYPCUBHBIN X0/ B KYJIBTYPE MOJEPHH3MA), HO
U €AWHCTBEHHBIM CHOCOOOM KOMMYHHMKALIMM C MHPOM H, B IIEJIOM, CYyLICCTBOBaHHMS
B HeM. JI7Is1 aBTOMHTEPIIPETAIIMOHHOTO AnucKypca L[BeTtaeBoit XapakTepHBI pa3HOoOpas-
HBIE XOJbl PUTOPHUYECKOTO MOpPsAKa (IOMCK «CBOETO TI0JIA», HAXOXKICHUE MOIbCKO-HE-
MEIKHX, TPOTECTAHTCKO-KaTOJMYECKUX ACTIEKTOB COOCTBEHHOH ((JIyLIN»), UIU — B MH-
(OIO3ITHYECKOM IUIaHEe — MpeACTaBiIeHus ce0s kak «[lcuxeny, niymeil «JoBoIUIOLe-
HUS» B MUPE Yepe3 TEKCT HIIH JTIF000Bb.

Vike B MepBBIX MOATHUECKHX KHUTax l[BeraeBa MydnTenbHO MOAOGHpaeT «Temay /
«IOMa» Ui COOCTBEHHON «Oe3MEpHOI» Iyl — OT JoMa B TpexmpyaHOM Mepeylike
(«BonmeOHb1it donaps», 1910) mo meuiarommx KocTtpoB mepuona «Beper» (1916-
1922). B mpaxckuii nepuox LiBetaeBa HaXOAUT BaXKHOE MOHITHE ISl CAMOOIUCAHMS,
ompenensist cebst kak Elementargeist (mpupoaHslii cTUXUitHBIN 1yX B HeMeLKOW Mugpo-
JIOTHH), JOBOILTONICHHE KOTOPOTO B MHpPE BO3MOXKHO Uepe3 TBOPUECTBO (OYKBaJIbHOE
OCYIIECTBICHUE, MAaTEPHATN3AINS B TEKCTE) UITH JFOOOBB.

ITpocTpaHCTBO IBETACBCKHUX MMO3THYECKUX T'OPOJOB MOAYMHACTCS YHHUBEPCATEHOMY
B €€ CAMOOIMCAHNH 3aKOHY «JIOBOIUIOIIECHUS»: JUIA TO3THIECKON PUTOPUKH €€ TEKCTOB
1920-x rr. xapakTepHbl OTHOILIEHHS CHMOHO3a, BBICTPAHBAEMblE MEXAY T'epPOHHEH
U IIPOCTPAHCTBOM — C IPHEMaMH Koymabopanuu repos i nersaxa (IKcrepropusanuu /
HHTEPHOPH3AIMH), YKCIPOIPUUPOBAHHBIMH €10 U3 ICTCTHUCCKUX MPAKTHK aBaHrapsa.
Tak, cBoe «mnpaBo Ha MockBy» B (puHaie xu3HH OyJeT 3aJeKJIapUPOBaHO B H3BECTHOM
nuceMe B. MepkypbeBoii Kak «IIpaBO YPOXKEHIA — IIPaBO PYCCKOro I103Ta — IIPaBo BO-
obie — modTay, mpaBo aBTopa GeccmepTHbix «CtuxoB 0 Mockse» (LIBeraeBa, 2016,
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c. 322). Mocksa craHet [uis 1[BeTaeBoii 00pa3ioM «BHYTPEHHEr0 ropoja» (ompesierne-
nue H. Aanmdeposa), KOTOPBIH OHa yBE3€T ¢ COO0M B AIMUTPALHIO.

[lepBoit ocTaHOBKOW B OONBIIOM ITyTEHIECTBHMH CcTaHeT bepnuH, B KOTOPOM MOST
MIPOBEJET WHTEHCHUBHBIC C TOYKH 3PEHHS JHUTEPATypHOH JKMU3HHM TPU JIETHHX Mecsma
1922 r. Ognako cronuma ['epmannu, mpu Beeit r00Bu L[BeTaeBoii kK HEMEIIKOH KYJIbTY-
pe, He BOIET B IMyJI ee JF00MMBIX TopooB. llBeTaeBa pemraet o0pa3 3Toro ropoja, uc-
MOJIB3YSI KOMITJIEKC KJIMIIE M 3CTETUYECKUX KOHBEHIU, B MPHUHIUIIE XapaKTEPHBIX U
OCpIIMHCKUX TEKCTOB PYCCKHMX 3MHUTPaHTOB Hadana XX B. B ee bepnune akryanusupy-
eTCsl «3BEpHHAsH COCTABJISIONIAsl (3BYKH KOIBIT) — METOHUMHYECKHUII MepeHoC paiioHa
Z0OO Ha Bech rOpoj, MOJABMXHOCTh M (IIIOUTHOCTD («B3AparuBaroniyue achaibThb),
MPU3PAaYHOCTh U COMHAMOYJIMYHOCTb, B Y4EM-TO CO3BYYHAs IIEPEXKUBAHUSIM 3TOTO TOPO-
na B. Xonacesnmuem (cObopuuk «EBpomeiickasi HOUb»), M, KOHEYHO, TPaBMaTHYECKUI
KOMIUIEKC — BCTpeYa HMHUIPAHTA C «TOPOAOM-Ka3apMOi», B KOTOPOM MO3Ty CYXAEHO
TIEPEXKUTH OKCIOMOPOHHOE «CKa30UHEHIee U3 CHPOTCTB» | (MHBAPHAHT — «OCTABICH-
HOCTbH 3J1aTO3apHYI0)». B IBETaeBCKOM MOITHYECKOM BOCIIPHSATHH HEMELKasl CTOJIUIIA
HAuMHAET CONMKATHCS C MO3THUCCKUMH NEPEKUBAHUSIMI CHUMBOJIMCTOB-TIETEPOYPKIIEB
(1. Arnenckoro, A. brioka, Bsa. MiBaroBa 1 1p.), K YbUM TOATHYECKIM IITYAHSM, OUe-
BHUHO, BOCXOJIUT TeaTPaIbHO-IEKOPAIIMOHHOE OPHAMEHTHPOBAHUE «IIPU3PAYHOTO TO-
pozia, a TaKKe SKIMCTEHINANBHOE YYBCTBO «OCTABJICHHOCTH 3/1aTO3apHOM» > — LBETa-
€BCKMM MHBAapHaHTOM 0oJiee OMYJISIPHOH Y CHMBOJIHCTOB «CBETO3apHOCTHY:

BEPJINHY

Joxnp yoatokuBaeT 060Jb.

Ilon nuBHHU OIyCKAIOIIUXCS CTaBEHb

Cmmro. B3aparusarommx ac)aiabToB BIOIb
KonbITa — Kak pyKoIJecKaHbs.

[To3apaBcTBOBAIOCH — U CIIUIIOCK.
B ocTaBjIeHHOCTH 3J1aTO3apPHOM
Hap cka3ouHeilliuM M3 CHPOTCTB
Bb1 cMuniocTHBIIHCE, Ka3apMbl!
10 urons 1922
(IBeraesa, 1990, c. 290) 8

B kynbrype pycckoro 3apy0Oesxbsi bepiauH KOHCTpyHpyeTcs o JieKajaaM cpasy ABYX
PYCCKHX ropoioB: MOCKBBI (B aCIEKTax «OIPOMHOCTHY, «MHOTOJIIOJIHOCTHY, «IeJI0BHU-
TocT») U [lerepOypra («<KaMEHHOCTH» U «3CXaTOJIOTHYHOCTH). DTH MapaMeTphl TOPO-
Jla HalayT OyKBaJIbHOE OTpa)KEHUE B OEpIMHCKOM Tomorpaduu: pycckue SMHUrpaHThI
NeperMEeHYIOT HECKOJIBKO YJIHMI[ B akTHBHO oOkuBaemom paiione Z0OO. Tak, Krop-
¢rocraHnamM, yjiMua — JIMHHUSA, Ha KOTOPOW pacronaraiach LIEpKOBb | eleHHuCKupxe,
¢ caMbIM BBICOKMM B bepnunHe mimmiem, ctaHeT myTJIMBO Ha3bIBaThes «Hernmckum mpo-
CHEKTOM», TaysHIMHIITpacce, Ha KOTOPOW pacHoyiaralyuch KpyrnHeWIne Mara3uHbl, —
Kysneukum mocrom. Paiion IllapmorTeHOypr mpeBpaTHTCS B BOOOPaKEHHH PYCCKHX
smurpantoB B «lllapmorTeHrpamy, a B CKENTHYECKOM BOCHPHUSITHU «a0OPUTCHOBY /

! Cp. ¢ obpa3om bepnuHa kak «Madexu pocCHICKUAX TOpoaoBy» B nuprke B. XomaceBnya.

2 B croBape CHMBOJNHCTOB 3TO CIOBO BCTPEUACTCS HEYACTO, HATPHMEP B CTHXOTBOPCHHH
Bstu. IBanoBa «®eodun n Mapust. [ToBects B TepiHax» (kHura ctuxoB «Cor Ardensy», 1911).

® 311ech 1 maiee Moy KUPHBIHA mprbT Haxr,
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«OeprmuHCKHX Ty3emieB» (ompenencHue B. HaGokoma), HabmomarommM 3a CTpeMU-
TEeNBHOM KoMOHM3aNmei pycckumu paitona ZOO — B «ITerepcOypr» *. Dta cucrema 06-
IIEIMHUTPAHTCKUX KyJIbTYpHBIX Tpoeknuid (bepanH kak xomoHuanpHas mpoekuus Ile-
TepOypra) ompenenuT B HalbHEWIIeM OTTOp)KeHHe l[BeTacBOW HEMEIKOM CTOIMIIBL.
B ee mostuueckoit reorpaduu IlerepOypr mpeacTaBieH Kak CONEpHUK ee poxHod Mo-
CKBBI, QaHTAarOHUCT €€ POJHOTO TOpPOZA, B TEHJCPHOI acleKTaluu — CPeIOTOYHE BCETO
«MYKCKOTO» M «UYXKOTOM.

B aBrycre 1922 r. mosT BMecTe ¢ nodephio yeszxaeT u3 bepnuna B Ilpary, roe ee
Bcrpeyaer myx Cepreit Ddpon. Uepes Tpu roja mo3gHer oceHbto 1925 r. Mapuna
I{BeraeBa HaBcerna mokuHet Jtoobumyto Yexocnoakuro. [IyTe mosta Oyaer HanpasieH
B [lapmwx — cronumy pycckoro 3apy0exbs, HO JAylla U cepAle («Mecta MOoei JyIim»)
ocranytcst B [Ipare n ee npenmectssx: «/lonpHre MOKPOIICH TIOHBIHE MPEATIOYNTAIO
[Mapmwxy» (LBetaeBa, 1997, c. 347). LBeTacBCcKoe YyBCTBO ropoja, OCTPOE MEPeKHBa-
HHUE POJICTBA C HUM, BO3HHKAET 3a CUCT BKIJIIOYEHHS B €ro (JOPMYIy JIBYX KITIOUEBBIX
KOMITOHEHTOB CaMOOIMCAHUSI — «CMEIIAaHHOCTH» W «MHoromymmwms». Eme B acce
«O T'epmarum» (1919) momonas LiBeraeBa yrBepxkaana: «Bo muae MHOTO mym. Ho rias-
Has Mos Aylia — repmaHckas». 1 tam xe: «My3bIKy s onpeaeseHHo 4yBcTByIo ['epma-
HueH (kax 1r000BHOCTS — Dpannueit, Tocky — Poccueit). EcTh Takas cTtpaHa — My3bIka,
xutend — repManiby (L{Betaesa, 1997a, c. 137, 134). Bo3MOKHOCTB 1103Ta, B OTJIHYHE
OT IPOCTOrO CMEPTHOTO, NMPOXKUBaThb MHOXKECTBO J>KU3HEH IMOCTOSHHO IIPOSIBIISETCS
B I[BETAaeBCKUX (opMyliax u MeTadopax TBOPUYECTBA.

B npomansaom nuckMe AHHe TeckoBOH CBSI3b 1MOATA C TOPOJIOM MUIIETCS Yepe3 Te
JKe KaTeropuu «poJCTBa», LIBeTaeBa OCMBICISET POCTPAHCTBO TOPOA Yepe3 JINIHYIO
MIPOCKINIO, KOHIETITYIM3UPYs B TeJie TOPOAA JIBA ACTIEKTa COOCTBEHHON MOITHYECKON
JIMYHOCTH!

[Ipuesxaiite k Ham Ha nporanue. S Bac HexxHo 06110, BBl M3 TOro Mupa, rae Toib-
KO JyIlla BECUT, — MUpa CHA WIH CKa3Ku. 5| ObI oueHp xoTena modpoauts ¢ Bamu mo [Ipa-
re, moromy uro IlIpara, no cywecmagy, Toxe TakOW TOPOX — TAE TONBKO MyIIa BECHT.
A Ipary maro6iio epBoit mocie MOCKBBI U HE H3-3a “POJIHOTO CJIABSIHCTBA”, H3-3a €00CT-
BCHHOI'0 POJCTBA C HEK: 32 ee¢ CMELIAHHOCTH M MHoroaymmwue. 13 Ilapuxa, nymato,
nHanumy o Ilpare, — He B GiaromapHOCTh, a IO BIe4YeHHIO. M31aneka Bce Jyullle BHKY.
U, moxer ObITh, Bbl MHE cOOOIINTE HECKOJIBKO peaibHbiX NAHHBIX, YTOOBI BCE OKOHYA-
TeNBHO He yIusuIo B yMan (L[eraesa, 2008, c. 25-26) °.

I{Beraesa mpoxuser B [pare u ee npeamectbax (Copuaue u Jonpare Mokporicsr /
BureHopsl) Tpy TBOPUECKH UPE3BBIYAHHO WHTEHCHBHBIX T'0J1a, MEHSS JIOKALUH OT CEIb-
CKHX IPUTOPOJOB C SK30TUYHBIM U TSKEIIBIM JJISI MOCKBHUKH CEIIbCKUM YKIIAIOM XKH3-
HU (€e YemnIcKasi *HU3Hb HAauYHETCs] B JJOME JIECHUKA) JI0 Pa3HOJMKOW M Pa3HOS3BIYHON
[Iparu. B uepHoBoii TeTpaau 3a 1922 r. mosBisiercst Maprunaius — «IIpara! — Kamen-

*TH acIeKTHl MPOCTPAHCTBA, OYCBHIHO OTCHUIAIONME K INNCHITIEPOBCKOMY KOHICITY
«MHPOBOTO TOpPOZay», HAWAYT HpOHUUYEeCcKoe oTpakeHHe B mamduiere A. bemoro «OxHa u3 obu-
Tenell uapcrsa teHei» (1923), B rimaBe «O ToM, kak xopomio B beprmune» (cm.: (Bensrid, 2020,
c. 22-31)). HaGmonenus benmoro BepudUUIUpyroTcs oOpaiieHHeM K OEpIHHCKOW MepUOANKE.
B razere «Pynp» 3a 1923 1. obHapyxuBaeTcs meperneyaTka KapukaTypbl U3 MU3BECTHOTO HEMeEll-
Koro xypHana «CHMILUTHIMCCHIMYC)» — C 3apHCOBKOH HpPaBOB PYCCKHX AMHUTPaHTOB — «B pecto-
pane Ha “Hemmckom mpocnekre” (Lukn «bepnuHckoe xapTuHKW» // Pynb. 1923. Ne 637, 4 sHB.
C. 6).

® 351ech 1 manee KypcuB L{BeraeBoii.
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Has M05May °, IeMOHCTPHPYIOWIAs TIOATHUYECKHIT OTEHIHAN FOPO/Ia, BO3MOXKHOCTH €ro
9K(pacTHiIecKoro ocBoeHust. Kopiyc TeKcToB, MOCBSIICHHBIX YSIICKON CTONHUIE, Ype3-
BBIYAWHO pPa3HOOOpa3eH: B MOJE 3PCHMS aBTOpPAa MHOTOYHCICHHBIX CTHXOTBOPEHHH
u npaxxckux nosM — «Iloambr 'ope» u «Ilosmel Konna» nonamaer Bech LEHTP Mpak-
ckoit cronuuel — KapinoB MocT u cratys peiapsa bpyHcBuka, pexka BartaBa, npaxckue
cO0OPBI, HEKOTOPBIE JIOKAIMH, [IEPSIKHUBAEMbIE TTOATOM B MeTaOpHKe Kpas U PPOHTH-
pa — xonmM [leTpimH (B BEeTaeBCKOW METAIOITHYECKON JIOTHKE — TOpa-BYJIKaH), a Tak-
KE «MECTO, I'le XKUTh HEb3s1» — EBpelickuil KBapTan !

2. OpraHuueckoe 1 HHIyCTpUaibHOe B mo3Tuke LiBeTaesoii:
NM03THYECKOe Nepe;KuBaHNe OKPauH

[IBeTacBCKOE OCBOEGHHUE YEIICKOM CTOIMIBI HA4YHETCs, B OTIM4YME OT bepnuHa, He
C LEeHTpa, a ¢ nepudeprn. OTHUM U3 NIEPBBIX CHIBHBIX BICYATICHHUH, MOBIMABIINX HA
MEPEKUBAHNE TOPOJA, CTAHYT MHAYCTPUAIBHBIE KOPITyca CTYAEHYECKOTO OOIIEKUTHS
«CBoOomapHay, pacroiokeHHbIe Ha okpawHe [Iparm, B mpomblnuieHHOM paiione Jlu-
OcHb, TIe N3HAYAIBHO MOCENMIICS €€ My — CTYJICHT IPaXCKoro yHnBepcureTra Ceprei
O¢pon. IlepBas HemocpenCTBEHHAs peaklUsl MO3Ta HAMIET OTpakKeHHE B 3aIHCIX €e
mouepu Apuanubl Ddpon: «Ho ¢ cambiM ropsyrM HeTeprieHHeM s xaana CepekuHo-
JIéBckoit CBoOoaapHbl, — nuuier n1o4b Mapunsl LBeraeBoit, — CBoOomapHy s mpen-
craBisia cebe 4yeM-To Bpoje KoHHo3aBogHOW ynuipl... BoT u aBopen HayKH, — roBo-
put PanzeBnu. B camom ¢padpuuyHoM u TpyOHOM MecTe BBICOKMII M cepblii 10M
¢ Haanuce “CBodogapHa”. MaMa M3yMHJIach, KAK MOKHO ObLI0 KUTH 3/1€Ch)
[Baneukosa, 2006, c. 56-57] 8 Ho umenno 5tu MpayYHbIC IIPOMBILIUICHHBIE KOPILyca

® PrAJIA. ®. 1190. Om. 3. Ex. xp. 7. JI. 163.

" Moornueckas tonorpadusi nBeraeBckoi IIparu, ocTpble KpaeBbie MEPEKUBAHHS JIHPUYeE-
CKOM TepOMHHU HE BIIOJIHE COBIAJAIOT ¢ Tonorpadueii peaabHOM. 3acTpoiika eBpeiickoro Kpaprana
(MecTo — B €e CHCTeME MEp — pacHoNararomieecs «3a-TOpoAoOM», TaM, «TAE XKHUTh HENb3s») Ha-
grHaetcs yepe3 500 meTpoB oT CTapoMecTcKoi miomaan — abCOMOTHOTO IEHTPa TOpoa, TaKoe
JK€ PAcCTOSHHE OTAENsIeT BepmuHy xoiMa [lerpmmH ot mentpa neBoGepexno IIparn — IIpax-
ckoro rpaga. OT [oma, Tae HeKOTOpoe BpeMs JKIII 10T, pacriojarasiierocst B paiione [Ipara — 5,
paccrosinue 1o Ilpakckoro rpaaa 0bu10 4yTh OosbiuM — 1,7 kM. [lns IlBetaeBoil mpakckoro
HeproJia XapakTepHO MOITHYECKOE TIEPEKUBAHNE OKPAHH U COOCTBEHHOH «OKpauHHOCTHY. OOH-
TaTeNu eBPEHCKOro KBaprasa, 4be MPOCTpaHCTBO XapakTepusyercs B «Ilosme KoHna» kak okcro-
MOPOHHOE «TeTTO M30PaHHUUYECTB», SCTETHYECKH BO3BOIATCS €10 K 0C000H KyIbTypHOH pace
OJHOBPEMEHHO «HM3THAHHBIX M M30paHHBIX», TOH e, K KOTOpOH HpHHauIexaT mo3Thl. A B «Ilo-
sme [ope» Oyner mpeacraBieH 3¢dexTHpI 00pa3 mamwmmyeckoro xonma llerpmmH, TpaHc-
(hopMHUpYIOIIETocs MO BINSHUEM Maruy MOATHYECKOTO CIIOBa B ByJIKaH Be3yBuii: uepes 3ToT 00-
pa3 MOATUUECKU Jap MPEeICTaBISIETCs] HE JapoM OOToB, a CHBUILUIMHEIM IIPOKJISITHEM, HETaTHBHOM
[eYaThio CyIbObI.

8 O6mexuTre «CBOGOAPHA» IPEACTABICHO BO MHOMKECTBE MEMyapoB PYCCKHX MpPaa,
B YaCTHOCTH M B BOCHOMHHaHUsX mpodeccopa Kapmosa yHuBepcurera, uzBectHoro ¢unocoda
H. O. Jlocckoro: «... pycckuM OexeHaM ObUIo MPeJOCTaBICHO IPaBO HAHUMATh KOMHATHI B IPO-
MaJIHOM 3JaHHWU Uil paboumx, Ha3BaHHOM «CBoOomapHa» B yactu ropopa JInbens, GoraToit
(habpukamu 1 HaxoAsAmIeHcs Ha Kparo ropoaa. Mel B3suin B CBoOOIapHe CHavana IBe, IOTOM TPU
KOMHATBI ¥ TIPOXKIIIM TaM JiBa TOJla, ye3Kasl TOJBKO Ha JICTHHE MECSIBI B IIPEJICCTHBIH TOPOIOK
30pacnaB B ABEHAANATH KWioMeTpax oT [Iparm BBepx mo Barase», cm.: Jlocckuii H. O. Boc-
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BO BpeMs ouepenHoro mpuesga B [pary ¥ BroxmossT L[BeTaeBy Ha 3CXATOTOrHUECKH-
ANOKAIMNTHYECKUH nnThX «3aBoackue» (1922), rae B rojgoce nosTa akKyMyIHPYIOTCS
ToJ0cCa COIMAIBHBIX M3r0eB («TOJIOC BCEX 0OE3TOJIOCHIX»), «BBIBEIEHHBIX Ha YOOI Te-
pen «tocneaHeit TpyOooi OKpamHbD»:

YTo HajJ ropoJIOM yTBEPKIEHHBIX 3BEPCTB,
IIpokasKeHHBIX 1eTCTB,
B apIMHOM 0510BE — KaK O30PHBII 1IECT
ITonnsTa, Kak mepcT

(OBeraesa, 1990, c. 305).

B sToMm nukiie orpasurcs HOBbIH 11t L{BeTaeBoi yenoBeueCcKuil U MO3TUYECKUINA OTIBIT:
(u3nUecKoe MEePSIKUBAHKUE MOTEPH JOMa, OTIMYAKOIIEECS OT BHUPTYalbHO-METa(popH-
yeckoil Oe3momHocTH nepuoaa «CtuxoB o Mockse» (1916) — «...Bcsk Ha Pycu Oes-
IOMHEI / MBI Bce K TeOe Mpuaem», YCYryOJieHHe «CHPOTCTBay (34eCh — MPEACIbHO
ABTOPH30BAHHOE T03TOM YyBCTBO GOrOOCTABICHHOCTH U), COIMAIBHON MaprHHAIIN3a-
UK / BBIOPOIIICHHOCTH, YCHJIEHHOE TPaBMOM smurpamun. WHIyCcTpraibHbii horror —
TIOTJIONIEHUE YelIOBeKa MAIIMHHON IUBHIM3aIHeH («yTpoOoii 3aBOJCKON»), OIBIT OCT-
POCOIMAIBHOTO THCEMa CTAHOBSATCS aOCONIOTHO HOBBIMH IIapaMETPaMH €€ «BHYTPEH-
HEro ropojaa» (B MO3THYECKHMX MaHOpaMax HBeTacBCkoW MockBbl 00Opaszma 1916 r. He
HANUIOCh MecTa (abpuuHbIM M 3aBOACKMM TpyOaMm). CTHXOTBOpEHHE «3aBOJCKHE,
MPEICTABIAIONIeE COOOM HOBBIM 3Tam [BETACBCKOW JIMPHKH, MOCTATOYHO ATHUITUYHO
B KOHTEKCTE SMHIPAHTCKUX CTPATCTHIl MOITHYCCKHX OOKUBaHHN TOpPOJOB. JIMYHBIC
CTpajZiaHus OOBIYHO HE CIIOCOOCTBOBAIM COIMATIBHOM AMITATUYHOCTH: OOBIYHBIM CIIOCO-
OOM OCBOEHHS YYKOTO MPOCTPAHCTBA B HAYAIBHBIA MEPHOJ IMHUIPAI[UH CTAHOBIJIACH
M30JISIHS M TIPEBPAIICHHE 03T B YHCTOTO HAGITIONATENS JKH3HH «Ty3eMIeB» - — uac-
TO B H30IIPEHHON aKBAaPHyMHOIT onTHKe 1 Metadopuke 2,

nomunanus. URL: https://religion. wikireading.ru/132731?ysclid=Ib9a91pgo 5554062390 (nara
oOpamenus 25.11.2022).

o Hara ouepenuoro mpuesna B [Ipary, Bo Bpemst koToporo LlBeraeBa cMoria TpaHchopMUpo-
BaTh CBOW M3HAYAIBHBIA YETOBEUECKHH y’Kac B IMOITHYECKOE BBICKA3bIBAaHHME, HAXOAWUTCS B Oe-
JoBoi TBopueckoil Terpanu: «Heckonbko nueit B Ilpare, mouck KOMHAThI, epee3] B IPYrylo
nepesaio» (PTAJIN. @. 1190. Om. 2. Ex. xp. 4. JI. 85 06.). 3amuce ot 9 centsiopst 1922 r. OkoH-
JaTeJbHas PEIAKIHS IUKIA «3aBoACKUe» — 23 ceHTA0ps (IIepBoe CTUXOTBOPEHHE) U 26 ceHTAOPS
1922 r. (BTOpOe CTUXOTBOPEHHE).

O CM. 3amuCch B LBETAGBCKO TBOPUECKOI TETPaj, SIBHO TBOPUECKH IIepepaboTaBIICH HICIO
«co-paciatus»: «bor — Toxe Oponsaray (PTAJIU. @. 1190. Omn. 3. En. xp. 7. JI. 11) — BHyTpH
YepHOBUKa CTHXOTBOpeHHs «Ho TecHa BaBoeM...», a Takke MapruHanmuio «bor — c¢ oOmxeH-
HBI<MI>)» HaNpOTHB MOy0esoBoil cTpodsl U3 mukiaa «3aBoackue»: «A bor? — [lo camblit 106
3akypeH, / — He Berymures! — Hanpacro sxaem! / Hax xotikamu 6onpHHI U TIopeM / OH TBO3IH-
kamu npursokaer» (PTAJIM. @. 1190. Om. 3. En. xp. 7. JI. 30). B cruxorBopennn «Ho TecHa
BIBOEM...», HAIIUCAHHOM B aBrycre 1922 r. — 3a MecdI[ 10 Hadana paboTHl HaJ IUKIOM «3aBOJ-
CKHE», TOSIBIISIETCS. BIIEPBBIE 00pa3 «TpyObl» («B ropAplif 4ac TPyObI» / «B TOJBIA Yac TPyOBI»),
[OKa HE B MHIYCTPUAIBHOM, @ B 9CXaTOJOTHUECKU-OMOIEHCKOM KOHTEKCTE «cOpachIBaHUs mpa-
Xa» B MOMEHT BOCKPECEHHs M3 MEPTBBIX, HO C OTYETJIUBBIM COLUAIBHBIM OOEPTOHHPOBAHUEM
(reporHe — M, YHHBEPCAJIBHO, YeJOBEKY (AJaMy) — CTaHOBUTCS BaKHO B MOMEHT CTpaiiHoro
CyIa He MpeAcTaTh — B ABYX IPOTHBOIOJOXKHBIX, HO OJMHAKOBO HEMPHEMIIEMBIX MIOCTACIX —
paba uam OypxKya («B EPCTHAXY ).

Omnpenenenne B. HabGokoBa B aBroOnorpaduueckom pomane «Jlpyrue Gepera»): « AMepu-
KaHCKHE MOM APY3bsl SIBHO HE BEPSIT MHE, KOTJA sl pacCKa3bIBalo, YTO 3a MATHA/IATH JICT )KU3HH
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OO0pareHne K 1[BETACBCKOH TBOPYECKOH TETPaIu MOKA3BIBAET TOCTEIIEHHOE JTBHKE-
HHUE T03Ta K MpobdiIeMaThke HHAYCTpUANbHOTO IKiIa. K paboTe Hajg 3THM OCTPOCOITH-
aNbHBIM TEKCTOM TO3T MPHUCTYIAET cpa3y MOCle HANMCAHUS HECKOJIBKHUX CTHXOTBOPE-
HUiA, MMO31HEE BOIIEAIINX B WIWIUIMYECKUI 1O MOAAJIBHOCTH IHKI «JlepeBbs», rie
TaKkKe pa3pabaTbiBaeTCs TeMa «IpaBibl»y. KOHBEpreHIus TUPUIECKUX CIOKETOB JBYX
Ha TEPBBIA B3I/ TaK HE MOXOXKHMX JAPYr Ha JApyra IMUKIOB (IOJoca «IpupogHoey /
«MHIYCTPUAIBHOE») MPOMCXOIUT Yepe3 CTHXOTBOPEHUE-MOCT «30JI0TO MOHX BOJIOCY,
B I[BETACBCKOM paboYel TeTpaay HE TOJBKO Pa3IeIIsroliee, HO U COCIUHSIIONICE [IBETa-
eBckue IMKIIbl. CpaBHUM TU(QY3HI0 YSIIOBEKA M Meii3aka B OKOHYATEIBHBIX BapHaH-
TaxX CTUXOTBOPEHUH «30JI0TO MOUX BOJIOCH» U «CTOST B uepHOpAOOUCH CMYpH. ..» (IUKI
«3aBoJICKUEY):

30110TO MOHX BOJIOC CroAT B yepHOpadoUeii XMypH
Tuxo nepexoanT B CEAOCTb. 3aKoITIeHHbIE KOpIyCa.
— He xaneiire! Bcé coputoCH, Hapa xonoTh10 B3MeTalOT KyaApHu
Bcé B rpyau camiioch M Crenoch. PacTporannsie HeGeca.
Crnejoch — Kak Besl Aa1b CIHIIACH B HaapIIaHHYI0 CMPOCTH YaiiHOM
B cTonymeii Tpy0e okpaiiHbI. Kapty3 3acanennslii Opezer.
Tocnoam! Jlyia cobliace: IMocnennsisa Tpy6a okpaiiHbl
‘YMbIcen TBOM caMblil TalHBIN O mpaBeTHOCTH BOITHET

(Iseraesa, 1983, 1. 3, c. 130). (Lseraena, 1990, c. 304).

OOparenne Kk pabodeil TeTpaau 1Mo3Ta — K 3aIUcsIM U YepHOBUKAM €€ CTHXOTBOpPE-
HUA — TIOKa3bIBaeT emle OONBIINH YPOBEHb KOHBEPTEHIIMH YCIOBHO «IPHPOHBIX)
U «UHAYCTPUAIbHBIX CTUXOTBOPEHMI, X METANOATUUECKUN noTeHuan. Tak, B 4epHO-
BOH pelakK CTUXOTBOPEHUS «30JI0TO MOHX BOJIOC» YXKE 3aJ0XKEHA CBS3b MOITHUE-
CKOI «TpyIm», TIe BCE «CIMIIOCH U CHENIOChY, CO «CTOHYIIEeH TpyOoi okpanHbD». OKOH-
YgaTeIbHBIM cTpoKaM «CIeoch — Kak BCS Iaib cimiack / B cToHyme# Tpyde okpaitHBD
B YEPHOBHUKE COOTBETCTBYET BEIUCPKHYTHIH MOITOM TEKCT: «Bce B rpymu ... cmenocs! /
[Bee. — rymok rmac — / Cupast TpyOa okpaitHsl — ]» 3 B mukie «3aBoicKue» dIHTET
«cupash» MPEBPATUTCS B OTBIEUYEHHOE CYIECTBUTENBHOE «CUPOCThY: «B HalbIIaHHYIO
cupocThb 4aiiHoii / Kapry3 3acaneHHblil Opeer», a «CcToHymias Tpy0a OKpaiHbD) mpe-
BPATUTCSl B IIOCJIEHIOI TPYOy OKpaiHbI». [[BeTaeBCKUii IMPUYECKUI TOJIOC B LIUKIIE
«3aBoJICKUe» AeNaeT CIEAYIOIIMH IIar, yHHBEPCAIU3UPOBAB JHMYHOE CTpajaHue, aKKy-

B I'epmMaHuy g He Mo3HaKOMHUJICS ONM3KO HU C OJJHUM HEMIIEM, He TIPOUell HU OJHOH HEMELKOH ra-
3€Thl WM KHUTU U HUKOT/A HE YyBCTBOBA] HU MaJleHIero HeyaoOCTBa OT HE3HAHMS HEMEIIKOTo
s3pIKa. [lepeOupast B maMsaTH MOM OYeHb HEMHOTHE M COBEPIICHHO CIydaifHble BCTpedd c Oep-
JIMHCKHUMH TYy3eMIIAMH, 51 BBIICIII B aHITIMHCKON BEPCHM 3THX 3aMETOK HEMELKOTO CTYAEHTa,
KOTOpPOMY s, Ka)XeTCs, MCIPABIUI KaKHe-TO MHCHMa, ITOCBUIABIINECS MM Ky3HWHE B AMEPUKY»
(Ha6oxkos, 2008, c. 314). Mnu cM. MaTepHalIn3aLHI0 HICH TePMETHYHOCTH B 00pase packiiaJHON
PE3MHOBOM BaHHBI, B KOTOpoW Manburka HaGokoBa HaMbUIMBal AsabKa: « OTOT MOW PE3MHOBBII
tub s B3s1 ¢ cO0OI B SMHUIpaLIUIO, U OH, YK€ 3aIUIaTaHHBIH, ObUI MHE CYLIMM CIIAaCEHHEM B MOHMX
OECUMCIICHHBIX EBPONCHCKUX MAaHCHOHAX: Tps3Hee (paHIly3cKoi oOluel BaHHOI HET Ha CBETe
HHUYEro, Kpome Hemerkoi» (Habokos, 2008, c. 188).

12 Cm. 0bpa3s ymmisI-akBapuyMa B CTHXOTBOpeHHH B. Xomacesmua «Bepmmmckoe» (1922),
a TaK)Ke akBapHyMHYIO ONTHKY B pacckasze B. HabokoBa «IlyteBoaurens mo bepmuny» (1925).

B PrAJIM. @. 1190. Om. 3. En. xp. 7. JI. 27. 3nech u nanee KBaJpaTHBIE CKOOKH B apXHUBHBIX
HCTOYHUKAX 03HAYAIOT aBTOPCKUE BEIYEPKUBAHUSL.
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MYJHPYS €ro Kak CO CTpaJlaHWeM YeJIOBEYEeCKOW MacChl, TAK U METOHUMHYECKHU C JIH-
IICHHBIM JIUIA «3aCATCHHBIM KapTy30M» .

B muceme P.T'ymro IlBeracBa mpemnaraer «HEOSNUMBIN» MUK «3aBOIACKHE» IS
coopHmka «Kene3Hblil Bek», oOpalias BHUMAaHHE HA NPUHIUIHAIBHYIO 3HAYUMOCTh
aBTOPCKOW MyHKTyaInu, cTpouky u cinoBoynorpednenus: «Eme qBa cioBa 0 CTHXax.
1) YMomsto, mpaBeTe KOPPEKTypy camu. 2) ByapTe BHUMAaTeNbHBI K 3HAKaM, 0COOEHHO
K Tupe — (“pazbeauHUTENBHBIM” U — (coenuHUTENbHBIM). 3) B 1 cTuxorBOpeHnu “3a-
BOJCKHE” — B CTpouke “B HaIpIIaHHYI0 CHPOCTh YallHONH’ — HEMPEMEHHO BMECTO
CUPOCTD naneuarator CAIPOCTD, a 310 B310p» (L{BeTaesa, 2012, c. 489) *°.

«CHpocThy — €I0BO, Ha KOTOPOM UpEe3BbIYalfHO HACTauBaeT MO3T. B TonkoBOM cio-
Bape JI. YimakoBa yka3bIBaeTcsi Ha €ro IPOW3BOJHOCTb — «OTBJIEY. CyII. K CHPBIIH» —
1 OTMEYaeTcsl MOJIMCEMaHTHYHOCTh IPUIIAaraTeIbHOTO «CUPBI»: B IEPBOM YCTapeBIIEM
3HAYCHUU O0003HAYAIONINNA «JTHIMUBIIANACS POIAUTENCH, CTABIIMH CHPOTOW», a BO BTO-
pOM — «OECIIOMONIHBINA, YOOTHH, HECUACTHBIA, OOWHOKHI» [TOJKOBEIA CIIOBapsb...,
1935-1940]. CupoTcTBO — OJWH W3 YCTOWYMBBIX JICHTMOTHBOB JHpPHKH I[BeTacBoi,
3a TOJI IO IUKJIA «3aBOACKKE) 03T HAITUIIET IPOrpaMMHOE CTUXOTBOpeHue «Pomanaos
por» (1921): «Kak HeXHBIH IIYT O 3JI0M CBOEM YPOACTBe, / 5 TOBECTBYIO O CBOEM CH-
POTCTBe...», B KOTOPOM JIOBEJIET 0 MpejieNia CBOM OTHOILICHHUS C MUPOM, I/ie «3a KHsI-
3eM — poJ, 3a cepaduMoM — COHM, / 3a KaXKIbIM — THICSIUU TAKUX, KaK OH», apTHKYJIHUPO-
BaB ONBIT JIMYHOTO «caMOCTOsiHUS»: «OjHa M3 BCeX — 3a BCEX — MPOTHBY Bcex! —»
(IIBetaesa, 1983, 1. 2, c. 298).

Wpuna llleBenenko, u3ydasiuas B AWHAMUKe ocBauBaeMble L[BeTaeBoli KynbTypHO-
COLMaJIbHBIE MOJICNIN, OTMEYAEeT, YTO OJAHUM M3 MCTOYHHKOB HENPHI3HU IOHOW IM03Ta K
MOATHYECKUM [I€XaM ¥ HHCTUTYIHSM OBIJI 110 POXKICHHIO JOCTABIINICS BHICOKHH COIH-
ANBHBIN CTAaTyC, O3BOJISBIINNA €i HE BKJIIOYATH «IIPOPECCHIO B YUCIIO XKU3HEHHBIX yC-
TaHOBOK». COIMaNbHO-TIONINTHIECKUE TTOTPSICEHHS PEBOJIIOIOHHBIX JIET, B TAKOHW CH-
Tyanuu, HEM30eKHO MPHUBETN K M3MEHEHUIO poJieBoil Moxenu. B Texcrax L[BeraeBoit
caMoOM pa3HOM MPUPOIBI NCCIIEOBATEIBHUIA (PUKCUPYET «BBIMAJCHUE U3 BCEX CYIIECT-
BYIOIIMX KAaTerOpPHU W HHUIILI, T. €. KaK U3roicTBO, ayTcaiinepctso par excellence» [Ille-
BeneHko, 2002, c. 61, 134]:

Astopedrekcus [[BeraeBoit B 1918-1920 romax OynmeT J0JNT0 KPY>KHTh B MOHMCKAaX
NIPOJYKTHBHOM IO3WLUH, TBOPYECKOW M YEIOBEYECKOH, KoTopas Oblia ObI COBMECTHMA
C MPOU3OLICIIINM «BBIMAJCHUEM» W3 coluyMma. B «PomanmoBoMm pore» 3Ta mo3unus
u Oyner copMmyarpoBaHa: MO3UIMS [I0ITA, MPHUHSBLIETO CBOE OBITHE BHE COLIMyMa Kak
HOBOE, HHIMBUAYaIbHOE «yciaoBue urpe» [Tam xe, c. 135].

B cnenyromem 1922 r. nupudeckas repouHsi L[BeracBoii HEOKHIAaHHO OOHApPYKHUT
CBOI HAapOJ M COLIMYM — THICSYY TAaKUX Kak sl — B 00pa3e oOuTaresnei 3aBoja, MpakxCKUX
MIPOJIETApUEB Ha OKpaWHE YEMICKOW CTONMIBI. TakuM o0pa3oM, uepe3 LUKI «3aBo-
JICKHE» CHHMACeTCsl MHIMBHIyallbHas Ie4aTh U3roicTBa (prumMa «ypoacTBO» / «CHPOT-
cTBO», «POITaHmOB por»), Tak Kak 3TO CBOWCTBO METOHHMMHYECKH MEPEHOCHTCS Ha BCE

1 Cp. ¢ Hoxokeil METOHMMHYECKOW MoJayel CTpajaioliuX padodMX yepe3 «U3My4YeHHBIE
CIHHBD» B cTHXOTBOpeHun A. broka «®adpuka» (1903).

5 TMncemo ot 12 mexabps 1922 r. Ilnannpyemoe P. T'yieM m3panue anpManaxa «KemesHbrii
BEK» He ObLIO ocymmecTBieHo. L[BetaeBa m3macT nukiI «3aBOJCKHAE» B 3CEPOBCKOM KypHaie «Bo-
1st Poccusi» (Bonst Poceun. 1924. Ne 14-15. C. 27-29).
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MPOCTPAHCTBO TOpOJia «yTBEP>KACHHBIX 3BEpCTB / MPOKaKeHHBIX neTcTB» (L[Beracsa,
1990, c. 305).

ITouck mosTHYecKkod mpaBAbl — JIEGUTMOTHB LBETAEBCKOM SMUIPAHTCKON JUPUKH.
He cnyuwaitno pasmen «3arpanuma» B OemoBoit Tetpaam 1921-1923 rr. HaumHaeTcs
¢ 3¢pdexrHOrO0 M HeoxkmmanHoro mmrpada: «OT cero, UTO MOIT €CTh TBOPUTEND, HE
HacJIeyeT, YTO OH JDKHBEIL: JIOXKb €CTh CJIOBO MPOTUB Pa3yMa M COBECTH, HO MOITHYE-
CKOC BBIMBIIIIJICHHOC 6BIBaeT 110 pa3zyMy TakK, KaK BCIIb MOTJIa U JOJIKCHCTBOBAaJIa 6BITB.
TpenpskoBckuii». JTa HETOUHAs, aBTOPU30BaHHAs I[UTaTa U3 TpakTara « MHeHHe o Ha-
yaje 1mod3uu u ctuxoB BoodOuie» B. K. TpeamakoBckoro, mojemuuecku oOparieHHas
K apucToTesneBckoil «IloaTrke» 1 BCKpbIBaromas napajaoKcaibHyIO IIPUPOLY UCKYCCTBA
(coenuHeHHE MHMETHYECKOTrO / MOAPAXKATEIBHOIO U BOOOpakaeMoro / BO3MOKHOTO
B TBOPYECKOM aKTe) GbLIa oueHb opora L{seraesoii *°.

Konnenr «mpaBabl» 1mo3Ta, B TOM YMCIIE B COLMAIBLHOM HM3BOjIE, OyAeT pa3pabarhl-
BaTbCs, B TOM WM MHOM CTENEHH, B IIBETaeBCKOM nupuke 1922-1924 rr., nosyuuB Hau-
Gosee apTHKyIMPOBaHHYO (HOpMy B IBYX coceqHuX (O BPEMCHH HAIMHCAHHS U PACIIO-
JOKEHUI0O B TBOpPYECKOH Terpamm) mmkiax 1922 1. — «/lepeBps» u «3aBOACKHE».
B nBeraeBckoif maboparopun moixyoenoBoit aBrorpad cruxorBoperus «pyru! Bpart-
cTBeHHbIT corM!..» 7 coceIcTBYeT Co CTpaHMIIaMH, Ha KOTOPBIX 03T BEAET PabOTy Haj
nukioM «3aBojckue». CoBeplIeHHbIN >au3uyM nukia «Jlepebs» («Jlec! Dnuszuym
MOH!») aHTUTETHUECKH MPOTUBOIOCTABISIETCS aly MHAYCTPHAIBHONW OKpaWHBI IHKJIA
«3aBOJICKHE» B ACHEKTAX CBOOOBD / «HECBOGOIBD), «IH3MyMa» / «aia» =, «Kpaco-
TBI» / «ypPOACTBa», CIMBASCH M TYT XK€ PACXOAACH MUCKIIIOYUTEIBHO B KOHIENTOC(EpE
«TIpaBB — MHOMHUPHOH («I10 Ty CTOPOHY JHEH») U 3eMHOM:

JlpeBa Beasi BecTh! VY nocnensei, nocaeHel U3 Bcex 3aCTaB,
Jlec, Bemawmuii: EcTb Tam, rae kamaplii npas —

3nech, HaJ cOPOIOM KPUBHU3H — Moo Bce GecnnpaBHBI — HA KAMEHb BCTAB,
CoBepuieHHas )KM3Hb: B nuiecke nepBbIX TPas...

I'ne vy paOCTB, HY YPOACTB: U naBcTpeuy, c 6e3BecTHOM

Ctpoii, rie Bc€ BO BeCh poCT, bamnu — B KaTOp>KHBIN BOM:

Xpam, rae — npasja BUAHeii: I'osioc npaBab1 HedecHOI

IIo Ty cTopoHny nHeit s, IIpoTuB npasabl 3eMHOI

(Lgeraesa, 1990, c. 306-307) *°.

8 PrAJIN. @. 1190. On. 2. Ex. xp. 4. JI. 69a. Ota xe unuTata — B IIBETACBCKOH peIakuuy —
Oyzer 3amevarieHa B Hayajie YepHOBOU denickoil TBopueckoil rerpanu (PIAJIN. @. 1190. Om. 3.
En. xp. 7. JI. 5), cra”er snurpadom k nocnenneit kaure ctuxos «llocne Poccun» (1928) u Oyner
noBTopena B Havyase Yerickoit cBoauoi erpanu (I[seraesa, 1997, c. 106).

7 ukn «/lepeBbsi», 4-¢ CTUXOTBOPEHUE LIUKIIA.

Omm3uyMy nukia «JlepeBbs» HMPOTHBONOCTAaBIEH HE TpedeckHil Aup (MHp OECIIOTHBIX
TEHEIA), a MOJTHOICHHBIN J[aHTOB CONMANTBbHBIN Al — C apTHKYJIAHEH PU3MYSCKOTO CTPaJIaHHs.

WPrANIM. ®.1190. Om. 3. Ex xp.7. JI.25. Cruxorsopenne «Jpyru! BparcTBeHHDI
conM!..», nukia «/lepeBbs», 4-e ctuxorBopenue, 17 centsiops 1922 r.

2 CruxorBopenne «KHHI'y BEYHOCTH Ha JIIOACKHX yCTaxX...», (MHAI LUKIA «3aBOACKHEY,
23 cenrsa0ps 1922 r. UepHOBas TeTpaab JacT Psii MHBAPHAHTOB ABYX MEPBBIX CTUXOB MOCICIHEH
ctpodsr: «M HaBcTpeuy — Oe3BecTHBIM / 3BOHOM — B KAaTOPXKHBIA BOi» M «M HaBcTpedy OTBec-
HeIM / JluBHeM — B karopkubeiid Boi» (PTAJIM. @. 1190. Om. 3. Ex. xp. 7. JI. 43). Oxon-
YJaTeJIbHBIN BapUaHT MPEJICTABICH Ha 3TOH ke CTPaHUIIe TBOPUECKOH TeTpai.
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B MopepHMCTCKHX MH(OMOITHYECKUX IITYIUSIX INEPEKUBAHUE TOPOJIOB HEPEIKO
BOITJIOIIAETCS Yepe3 OTCHUIKM K 00pa3aM pyKOTBOPHOTO 3eMHOTO ana. CHTyauusi SMHT-
panuy JaeT MO3Ty YHHUKAIBHYIO, yCTh M TPAaBMATHYECKYIO, BO3MOXKHOCTD ITOTIAaHUs
B HMHOOBITHE, OIIYyTUTH YSI3BUMOCTH COOCTBEHHOW UEIOBEUECKOW NPUPOABl. MOTHB
Oy XIIaHWS JKUBBIX CPEIN MEPTBBIX, MEPTBEIA CPEIN KUBBIX, MOJBIKHOTO CPEAM He-
MOJIBIYKHOTO XapaKTepeH Uil MOJEPHUCTCKOIO OCBOEHHSI IPOCTPAHCTBA, TAKMM 00pa-
30M apTUKYJIUPYIOUIETO HACH0 O MPUHIMIUAIBHON WHOMPUPOJHOCTH MOJJIMHHOTO Te-
HUsI, «OIpAaBAAaBIIEro Cyabp0oi serenabl 00 Apuone u Opdee» (AuneHckuii, 1979,
¢. 317) . CyliecTBEHHBIM OT/IMYHEM LBETACBCKOrO MOITHUECKOTO PEIICHHS CTAHET
yYBepeHHas KoJulaboparusi IO3Ta-KEHIIMHBI C TOJOCaMH abOpUTeHOB — JKHTEINCH
3aBoj1a 22, P TOM HEUJICHOPA3ICBHBINA — BOSHUKIIHH 00 A3bIKA — KPUK KOJLICKTHB-
HOH 00JNM M cTpasiaHus TpaHC(HOPMHUPYETCS B IOATUUECKOE BBICKA3bIBAHHUE:

[lleBenbHYTHCS HE CMEET:
Ponuics — u nexn!

Iosoc ManeHbKHUX HIBeeK
B nponuBHEIE 10X

YepHBIX Npayelled Kalelb,
BmuBoii pesHOCTH 3yA.

Kpuk, 4T0 KPOBBIO OKpaILIeH:
Tawm, rae a00AT U OBIOT...

I"oJioc, ObIOLIMIiCS B Ipaxe
JI6om — o kpoTtocTs TBOIO,
(F'opnenos 6e3 pybaxu
Tonoc — cBotii y3Hato!)
(Iseraesa, 1990, c. 306).

ITocreneHHoe morpyxeHue 1ModTa B O€30HY HMHIYCTPUATIbHO-KAUTAINCTHIECKOTO
ajia MmodTUYecKu o(opmisieTcss yepe3 NpPHeM COLMAIBHONW Tpafaliy: B MEPBBIX IBYX
HPENCTaBIeHHBIX CTpo(dax MpOsBIAETCS KOJUIEKTHBHAs CyOBEKTHOCTh — TIE€HIEPHO
OKpallleHHas 1 METOHHMHUYECKH TI0/IaHHAasl Yepe3 «roJIoC MAJICHbKHUX IIBEEK» M «4ep-
HBIX IpayelleH Karedby . [[BeTacBa He CIydaiiHO BHIOMPAET MMEHHO JTH KCHCKHE
3ansTus. 1lIBen M npadky — camble MacCcoBbIe M HU30BBIE KEHCKUE Tpodeccuu yXos-
IIET0 JKEJIE3HOTO BeKa — B COIMANIBHBIX IPYIIIAX MposieTapuaTta u npuciayru. [lepsas u3
9THX npodeccuii eme B sxene3HoM XIX B. BeIpBajiachk B nuaepsl Ha GoHe pocta padpuk
M YCKOpHJIa CBOI POCT B CIIEAYIOIIEM — 33 CYET aBTOMATH3aLMY / KOHBEHEepU3aLluH Tpy-

2 perpesentanns BeprmiHa kak Amma — ofimee MecTo B MH(OIOITHKE PyCCKHX GEpITHHIICE
(A. Benoro, B. Xonacesuua, B. HabokoBa u 1p.), mprHajIexamux K caMbIM pa3HBIM JINTEpaTyp-
HBIM rpymnam u kpyxkam. Cm. nogpo6ree: [[{unexropekast, 2018; Kopuuerko, 2009].

22 311ech B CTPATErUsAX OCBOCHHS IPOCTPAHCTBA OOHAPYKUBACTCS CIICH BIMsHEA B. Maskos-
CKOTr'0, HETIPEB30MIEHHOr0 103Ta CTOYHBIX KaHaB U COLUAIbHBIX PBOB U, B LIEJIOM, «aIMIla ro-
poza». OTo HallieT OTpaskeHUE B aBaHTrapAHOHN MPHPOJE IIBETAEBCKOI0 CTUXA, B CIIOCO0AX CIEMN-
JIEHUsI TEPOUHM C UHIyCTPUAIIBbHBIM MEH3aXKeM.

% B uepHOBHKE 3TOr0 CTHXOTBOPCHHS W3HAYANBHO OBLI JPYrOH MOPAZOK CTPOK H CTPod:
«YepHBIX mpadelieH — Kamens, / [. . . .] Bmmsoii [- - - - - . .] peBHOCTH 3y1. / KpHK, 4TO KPOBBIO
okparieH, — TaM, rae mo0sT u Ob10T... / — Beex kro cpa3y: He cMmeet: / Pomuics — u nexxu! I'ooc
MaJIeHbKHX IBeeK / B nponusHbie 1oxau... (PTAJIN. @. 1190. Omn. 3. Ex. xp. 7. JI. 36).
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na®*, CTAaHOBSCH B STOM COLMANBHOM CErMEHTE AIbTEPHATHBON TPS3HOM (UepHON)
U KpaliHe BpeIHOH paboTe B MpayeyHbIX, IJe BCE elle MIMPOKO MCIOJIB30BAJICS PYYHOU
TPYA.

B tpetneii cTpode mocie TorocoB mBeeK U 13 0e3HBI B3BIBAIOIIETO KAl YePHBIX
npavenreH *° HeOKMIAHHO MPOSBIISETCS JTHIHBI «rOJI0C, OBIONIHIICS B Ipaxe» 2 — mpe-
JIeIbHO OOHa)KEHHOE M TEHJIEPHO YHHBEpCcalibHOE ModTHyeckoe «si»: «['opaernos 6e3
py6axu / T'ostoc — cBoii y3Hato!». B MOMEHT MOrpy»eHusl B TJIyOUHbBI COLUATIBHOTO pBa
(«tam, rae 00T W ObIOT») W OC3AHBI 3aBOJACKUX «IIIAXT M MOABAJIOB» — IO MyTH
K HOMJIMHHOMY cebe — T0AT TPOXKMUBAET Pl HIOKOBBIX MEPEKUBAHUM, OJIM3KHX TEM,
0 KOTOpBIX mucaid HeMelkuid ¢uinocod B. beHpIMHH B KOHTEKCTE MOAEPHUCTCKOTO
ocBoeHus ropona: «llepenBmkeHue Mo ynuiaM MpeanonaraeT Juisi MHAWBUIA CEPUI0
IIIOKOBBIX MEpeXNBaHMi 1 Koyun3nii. Ha onacHBIX mepexpecTKax ero NpoHU3bIBAIOT
OBICTPBIE MOCJIEA0BATEILHOCTH HEPBHBIX UMITYJIBCOB, IMOJO0OHBIX YJIeKTPUYECKUM
ynapam. Boasiep roBopuT o 4esloBeKke, OKYHAIOIIeMCsl B TOJIY KaK B pe3epByap
IJIeKTPUYECKOH IHEePruM. 3aTeM OH Ha3bIBaeT €0, ONMHCHIBAas IMIOKOBOE OIIYIICHHE,
“kajel10CKONMOM, HaJeJIeHHbIM co3HaHueM”» [benbsmuH, 2004, c. 203].

B nostnueckom kocmoce llBeTaeBoil KaleHAOCKONHOE MOTPYKEHUE B 3auMHAIO-
LIYI0, POXK/IAIOLIYI0, HO HE OTIYCKAIOIIYIO YeJIOBeKa B OOJIBIION MHUpP 3aBOJCKYIO YTPO-
6y 2’ CTAHOBUTCS aHANIOrOM JBIYKCHHS TI03Ta B IIPEHATATBHOE COCTOSHIE, COMMKAIONIe-

2 B XIX B. npodeccnst mBen, paboTarowieii Ha GpabpHKe W HEPEIKO BEIIOIHABLICH OIIHY U Ty
K€ MaJoOIIadYMBaeMyI0 ¥ HU3KOKBANMN(HUIIMPOBAHHYIO PyTUHHYIO paboTy, OblTa SBHO MPOTHUBO-
MOCTaBJICHa TBOPYECKOW, MHOT033/Ia9HON M BBICOKOJOXOJHOM paboTe MOPTHOTO — Yalle BCEro
BJIafeNbIla COOCTBEHHOI MacTepckoi. B paboTe M3BeCTHON NpenCcTaBUTENBHUIIBI )KEHCKOTO JABHU-
skerust A. Komonraii, uccnenoBasiieit mpobiemy xkeHckoro Tpynaa B EBpone u Poccuiickoit um-
nepun, QUKCHpPyeTcss MNpeodiamaHue KEHCKOTO TpyJa HaJ MYXKCKHM BO BCEX CEeTMEHTax
TEKCTUJILHOW MPOMBIIIIEHHOCTH. V3BecTHas (peMUHUCTKA oOpalaeT BHUMaHHE Ha MPOTHUBOpE-
YU MEXKIY JKCHCKHM OypiKya3HbIM IBH)KEHHEM, MPECICAYIONMM LEelb — «IOCTYI K WHTEIUIN-
FEHTCKUM HpodeccusiM», U OECIpaBHBIM COCTOSHUEM «IIPOJETAPOK», «OCOOCHHO TKAYMX),
KOTOpBIE B MPOIECCE PA3BUTHUS KAIMTAlU3Ma «YyCIENU YK€ B MOJHOW Mepe BKYCHTh “TIpaBO Ha
TpyA~ TPHU COBPEMEHHOM SKCIUTyaTalinoHHOM cTpoey [Komtonrait, 1909, c. 6]. Paznenenue tpyzna
Ha «4EpHBIE» WM «UHTEIUIUTCHTHBIE» Mpodeccun ObUIO akTyanbHO M ana llBeraesoit. Cwm., Ha-
npumMep, ucsMo k J1. [IlaxoBckomy, B KOTOpoM ToJbKo npuexasmas B [Tapmx I[Beraesa mpocur
0 coleHicTBHU B ycTpoiicTBe Ha paboty Mmyxka — C. Ddpona: «Eciam Obl eMy ymanoch K0CTaTh
31ech KaKy-HHOYIb padory (He mogepcKyw), OCTaUCh Obl, — MOCIE JOKTOPCKOI paboThI
(0 BH3aHTHIICKOM HCKYCCTBE), KOTOPYIO OH Ha JTHAX HOJaeT, xenath eMy B [Ipare Heuero. Pyc-
CKUM, 0cOOeHHO ¢uionoram, B Yexuu Mo OKOHYaHUM HET Xony. Ecim Obl mpocielmaimu mpo
Kakoe-HUOyIb MecTO (TaKk Ha3bIBacMbIi “MHTEeJUIMTeHTHBIH Tpya”), Obina Obl Bam ouens Omna-
rogapHa 3a onosenieHue. C XypHaIbHBIM M Ta3eTHBIM JIEJIOM OH 3HaKoM orTiin4yHO» (I[BeraeBa,
2013, c. 270-271).

% I[BeracBa paboTaeT HaJ 3ByKOBOI OPHAMEHTOBKO 06pa3a. CM. OBHMIIIE COHOPHBIX 3BYKOB
B Toflaue 00pa3a MIBeeK U MUITIINHA KalleIb IpademieH.

% Cp. ¢ IepKaBUHCKHM TOCHLIOM: «S TeoM B Ipaxe MCTIeBaio, / YMOM TpoMaM IoBele-
Bato / S uapp — s pab — st uepBb — 51 bor» [[lepxasun, 1972, c. 51-52], Bocxomsamum k 129-my
ncanmy «U3 rmyOGuHBI Bo33Bax k tebe, 'ocroau...». CoenuneHne o0pa3oB 3K3UCTEHIUAIEHOTO
U COIMAJIbHO-HATYPAINCTHUECKOTO PBAa B MOJEPHUCTCKOM TMO33MH BOCXOAMT K OOANEPOBCKOMY
«De profundis clamavi» u, B nemom, ero kaure «LIBeTHI 37a», MOPOJMBIIEH MOITHKY YK€ MO-
JIEPHUCTCKUX O€3IH U IITyOHH.

2 Cm. B uepnosuke «Ilocmenumit / YTpobs 3aBomckoit. / — CGpox . . . U Kapry3oB /
CupotcrBo! Cuporcteo!» (PCAJIN. ®. 1190. Om. 3. Ex. xp. 7. JI. 31).
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TO €ro C MHPOM «BCEX — KTO C YEPHOTrO0 X0Aa / B JKU3Hb, M LICHIOTOM B CMEPTHY.
U B yepHOBOH, U B 0EJIOBOI BEpCHM 3TOTO TEKCTAa BO3BPAILCHWE B MAaTEPUHCKOE JIOHO
3aBOAa («POIHIICS ¥ JISKH») CBSI3aHO HE TOJBKO C OXKHIAHHEM Ijlaca aloKaJHIITHYe-
CKO#l TpyObI, HO U — Ha (QOPMaIbHOM YPOBHE OpPTaHU3AIUH MOITHICCKON CTPOPBI —
C TpelebHO MOATHYECKUMHU 00pa3aMM NPOJMBHBIX JOXKIEH U JIMBHEH, OYEBUIHO He-
GECHBIX CJTe3, CITMBAFOIIMXCS C JICTAIMMH K HeOy rOI0CAMH TPaKCKHX mBeii 2,

MeTanosTHuecKuid MOTEHIHNANl «roj0ca MaJeHBKUX IIBEEK» MPOSCHSIETCS MpH 00-
pallleHHH K [BETaeBCKOH TBOpYECKOH TeTpanu. Uepes moiropa ropa mocie HalMCaHUS
LIUKJIA «3aBOJICKME» MOAT BEPHETCS K BOJHYIOIIEMY €€ TI03THYECKOMY 00pasy, mpuyeM
B OJIM3KOM COMaIbHOM OPHAMEHTHPOBKE:

IIBeiikn, mBeHKH, 0e10IIBEHKH
3a OKHOM JINCTOYEK KICHKHM.

CnyxuTh — 0€3BBIC3]THO — HABEK,

W kuTh — NOKU3HEHHO — 0€3 Her,

O 3a:kMBO — 4yTh BCTaB! yeM cBeT! —
B apxuB, B DJIM3UyM KajleK 2

O TOM, YTO THIIIE ThI U S

Tpasbl, py/bl, Oe/ibl, BOIHL. .

O TOM, 4TO BBICTPOYUT IIBEs:
Pa6b1 — paGbi — paébi — patbr .

B cruxotBopenun «BecHa HaBoaut coH. YcHeM...» (1923) o6pa3 miBen mpuoOpe-
TaeT MUQOIOdTHUECKHE 0OEPTOHBI, IBHO CONMKAsACH C OCBOCHHBIMH PYCCKOH CUMBOJIU-
CTCKOH Tpaauuued mapkamMu — OOTHHSMH CyqbObI, YbUMH aTpHOyTaMH CTAaHOBHIIMCH
HUTH U BepereHo -~ C PUMCKHMH GOTMHSAME LBETACBCKHX IIBeil 0OBEIMHSIET MOICH-
HOCTH TPY/Ia, IPH 3TOM CYIIECTBEHHBIM IPHPAIICHUEM KEJIE3HOTO BeKa B MOITHIECKUX
penpeseHTausaX CTAHOBHTCS ero TeXHHYECKAs OCHACTKA *: HA CTPAHMIAX TBOPYECKOM
TETpayl MOSBIIETCS YEPHOBUK HEM3BECTHOTO HAM CTHXOTBOPEHMS, I'ZI€ MO3T HPOroBa-
pUBaeT METaNo3THYECKUH xapaktep cBoedt meradopsl — «OKuzHp [[lecHp — mBesi:
crpount / — / A pyka CTPOUHMT M CTPOUHT (cJI0r — cTexko0K)] >, 10T 06pasHEIi KOM-

% Cm. XpecTomaruiiHoe cTuxoTBopeHue A. bioka «J/leByllika nena B HEpKOBHOM xopey: «Tak
TIeJI €€ TOJIOC, JICTAIINI B KyIIOJ».

2 Cp. ¢ 00pa3oM apeBecHOro Dnu3nymMa B UKIe «JlepeBbs».

¥ PrAM. ®. 1190. Omn. 3. En. xp. 7. JI. 146. YepHoBUK cTuXOoTBOpeHMs u3 mukiaa «lIpo-
Boaa» («BecHa HaBomuT COH. YcHeM...»). Cp.: «Kakas 32:kuB0-3apbITOCTh /| V1 BBIBEICHHOCTD
Ha y0oii!» («3aBonckue»).

%1 B moorrke A. Bioka 3ToT 06pa3 BO3HHKAET HEOAHOKPATHO, HO HAMOOJEE SPKO B XPECTO-
MatuifHOM «Ha CHeXHOM KOCTpe» — MOCIEeJHEM CTHXOTBOpeHMH IukiIa «CHeXHas MacKay
(1907): «Monoxsie xonat HouH, / CecTPBI — NPSIXH CHEKHBIX 3UM, / W I T, OTKPBIBIIH O4H, /
3aBuBarotr Genbiii aeiM» (Biok, 1971, c. 200). O6pa3ssl 6110K0BCKOM «CHEXHOU MACKWy» ObLIH
ocBoeHbI L[BeTaeBoii 1 nepeHeceHsl Ha 00pa3 cBoero aapecara B nukiie «Ctuxu k broxy» (1916,
1921).

3 Mzobperenue B 1814 r. mBeiiHON MaIIMHKY, MEXaHM3UPOBABILIEH 1 YCKOPUBILEH mpolece,
YACIIEBUIO CTOMMOCTh TPYZAa W MPUBICKIO B TEKCTHIBHYIO MPOMBIIUICHHOCTh HOBBIX JIOACH.
[Ipu 3TOM COOTHOIICHHE OILTATHI YKEHCKOTO U My>KcKoro Tpyzaa B XIX — Hadane XX B. pemanocs
He B nouib3y nepsoro. Cum. noxpobuee: (Komtonraii, 1909, c. 57).

B PpraJii. ®. 1190. Om. 3. Ex. xp. 7. JI. 149.
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IUTEKC BBICTPOEH BOKPYT 3P (EKTHOI mapamieny ABYX TOKETBIX («HIOT Hajg IypIrypoM
CTHXa») JKEHCKUX mpodeccuii — mBen U 1modta. CONMKEHHE TEKCTOMOPOXKICHUS CO
IIBEHHBIM MPOU3BOICTBOM B MOITHIECKOM KocMoce L[BeraeBoit mponucxonuT gepes d¢-
¢dekTHyI0 MeTagopy MOHTaKa TEKCTOBBIX ()ParMeHTOB / IOCKYTOB B MO3THUCCKHIA
TEKCT / TOTOBOE IIAThE, PHUEM €€ JTUPHUECKasi TEPOMHS MAaCTEPCKH COBMEIAET Cpasy
JiBa ;341/1;121 paboThl — 3KCKITIO3UBHYIO PYYHYIO («CJIOT — CTEKOK») C MAIIMHHOW CTPOU-
Kot

B3gox —
(Caor — cTexoK, ¥ B310X U KJICHKH
Betomkoii

IToT Haj MypImypoM cTHXA)
Trl MeHS HE co3/1aJ LBEHKON
Tak 3auem e BOpoxa
JlockyToB 3tux?.. ®

B 1BeTaeBckoil METarosTHKE MPEACTABICHHE TOITHYECKOTO MPOoIiecca KaK TSHKENo-
ro MOACHHOTO KEHCKOro TpyAa B Havane 1920-x nmpuaer Ha CMeHy Kak caMoi paHHel
APUCTOKPATHIECKOW CaMOITPE3CHTAIH B KauecTBE IPHUYIAHUKA IEpay, TaKk ¥ HEOpo-
MaHTHYECKON MO3UINHU Teposi-oauHouku («PomannoB por») miam déclassée B 1BeTaes-
CKOH MOCTPEBOMIONMOHHOM mupHKe *°. B mosgueil 3amucHoil kumkke (1932 /1933)
[{BeTaeBa MporoBOpUT HMapaMeTpbl CBOEH MOITHUYECKON JINYHOCTHU, YKa3aB, YTO TPYIO-
Bas COCTaBISIIONIAs €€ TBOPYECKOM HATyphl BOCXOJHT K MYKCKOW JMHHM pOJA:
«Ort otna U. B. IlperaeBa — BonoBbs xuna (Tpyaa u Te(y! Tedy! 310pOBbs) M KpalHMIA
nemokpatusM mena» (Lseraesa, 2001, c. 419). B Hayaje 4elIcKod SMHUIPAIMU MOIT
MPOSIBUT M AEMOKPATU3M JIyXa, YTO BBIPA3UTCsS B BEIOOPE «HU3KUX» Mpodeccuii B CBOeM
MeTaOpHUYECKOM CaMOOIIPECICHUH, OTIEIEHUN ceOsl KaK Mo3Ta OT MHUpa MPUBHIICTH-
POBaHHBIX KJIACCOB M JKEHCKUX «HHTEIUIMTEHTHBIX Tpodeccuity. Cpean 4YepHOBBIX
3anncei/'1, HUMCIONIUX OTHOIICHUE K IHUKITY ((BaBO[lCKI/Ie», HO HC BOLICAIIMX B OKOHYa-
TEJIbHBII TEKCT, MO)KHO OOHApPY>KUTh CTPOKH, PUTMHYECKH CBSI3aHHBIE CO BTOPBIM CTH-

% IlBeTacBCcKas A3BIKOBAS urpa. CM. OoTpaXKeHHE TOJMCEMHUH B TOJNKOBOM cioBape [I. Ymra-
koBa: «crpouuts — 1. Iute crutomusM mBoM. Cmpouums pykasa. Cmpouums 2oneHuwyd.
2. (cTpouMInb; COBEp. HACTPOUMTH) mepeH. IImcars pasr. mryTi., upoH.). CTpOYHTH IHCHMO.
«Crpoyar B pefakuusax odepenHyio mnepenoBumy.» A. bemsiii. «Cmxy y cebs Joma M 49TO-TO
ctpouy.» Uexos [ToskoBslii ciioBaps..., 1935-1940].

% PrAJIM. @. 1190. Om. 3. Ex. xp. 7. JI. 149. Uponus TBOpUeCcKOro mpouecca BbIpa3uiach
B TOM, YTO 3TO TaK U OCTaHEeTCs (parMEHTOM HEHAIMCAHHOTO CTUXOTBOPEHMS — B BbIOpaHHON
L[BeTaeBoii mBeitHOI MeTadopHKe «JIOCKyTOM». B mpyrom ctuxorBopeHnu «Penbcen» L{BeTaeBa
commut o0passl «obesronocupmeir Cado» u «mocnenHei meen»: «M obesromocusmas Cado /
ITnager kak nocnenusis mses» (LBeraesa, 1990, c. 351).

% Cm. pedraexcuro Ha 3Ty Temy B mmuckMe b. [lactepraky, Hanrcannom 10 deBpans 1923 r. —
C TIOSIBJICHUEM JIpyTroii HeOIaropoaHoit >keHCKO# npodeccnu — «HIHbKI»: S OblIIa HAHBKOU TIPH
Mmod3Tax, yo/ja:kuTeJbHUIEH MX HHM30CTeil, — coBceM He modToM! m He My3o0ii! — mMoJion0i
(nHOrAa Tparmyeckoi, HO BcEé k:) — HAHbKOI! C mosToM s Bceraa 3a0bIBana, 4To s — MOJT.
W ecnu oH HanoMuHAN — OTKpeluBanach. 1 — 3a6aBHO — BUIS, kak OHH UX MHUIIYT (CTUXHU), 5 Ha-
YMHAJTA CYNTATh UX — FEHHAMH, a ce0s, eClIM He HUYTOXKECTBOM — TO: MPUIYJHUKOM Iepa, dyTh
JIM He MPOKa3HUKOM. “/la pa3Be s mod3T? S mpocTo KUBY, pamyroCh, JTIOOIO CBOKO KOMIKY, IUIady,
HapsDKaloCh — M NMHIIY CTHXX. Bor Mannensmrram, HanpuMep, BoT YypriH, HanpuMep, MO3TH»
(LBeraesa, 2012, c. 511).
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XOTBOPEHHEM IIUKJIA, TJ€ METAlmOATHYSCKUA XapaKTep I[BETAEBCKOTO 3aMBICIa IIpe-
nenbHo obHaxaercs: «Iie u3 cBanouHoi sivbl / TIepBBIM CSAICIITb 32 CTOI ° .

[IBetinpre MeTaOphl MICEMa M TBOPYECTBA, BO3HHUKIINE B ITUKIIE «3aBOJICKUEY, TO-
SIBIISIFOTCSL B CaMbIX pa3HbIX TekcTax LIBeraeBoii ¥ K npumepy, B nuceMe K P. T'yimro,
€ KOTOPBIM 00CYXKIAJIOCh CTPAHHOE, C €€ TOYKH 3PEHHUS, OCMBICICHHE B YMUTPAHTCKON
KPUTHKE €€ «PYCCKHX» TEeKCTOB — B YaCTHOCTH 1o3MbI «L{aps-aesunay (1920) u kauru
ctuxoB «Pemecio» (1923), oHa OTONBET ATO CaMOTIPEICTABJICHNE — B CBOMCTBEHHOH el
aopHuCTHYECKOI MaHepe — B MO3THUYECKYI0 popMydy: «['yiib, HAPOIHOCTH — TOXKE TIIa-
ThE, MOXET OBITh — pyOalka, MOXKET OBITh KOXa, MOXKET OBbITh cefbMasi (TIOCIICHSs),
Ho He aymay (L[Beraera, 2012, ¢. 501).

B Tekcrax coBepliieHHO pa3HOW Mparmatiyeckoil npupossl 1{BertaeBa HeoHOKpAT-
HO TOJYEpKHBalia CBOIO «UyJOBHIIHYIO BBIHOCIMBOCTB», BOJIIO «K TOW ke pabdorey,
HEOJHOKPATHO UPOHUYECKH Ha/IEJIsisl HE TOJIBKO MO3ITHYECKOro corlepHuka bprocosa, HO
u caMy ce0sl COBETCKHMM 3BaHHEM «repolt Tpyzaa». He Tonbko ee Oim3kue, HO M OHa cama
B MMMChMaXx M 3aIHCHBIX KHIDKKAX MOJYEPKUBAA «IIOIEHHOCTH» TPYyIa, HEOOXOIUMOCTb
OTIIENBHOTO Paboyero crojia, KOTOPHIH 4acTO B €€ AMHUTPAHTCKOM OBITY COSIHMHSIICS
C KyXOHHbIM. B BOCIOMUHaHMSX peJakTopa mnpaxckoro xypHaia «Bomst Poccum»
M. CrnoHuma, OJU3KOTO Apyra Mo3Ta, HoAYepKUBaeTCs He (paKyIbTaTUBHOCTH aJs 11Be-
TaeBoit 3TOro atpudyTa TBOpUecTBa: «B oTiuune or MaHaenpiTamMa, KOTOPbIH OpoauI
10 yJNWIaM, UMIPOBU3UPYS Ha XOJIy, cpa3y oOiiekasi BJOXHOBEHHE B CJIOBA, M JIMIIb
MOTOM HX 3alMChIBAJI WM JUKTOBAJ (OTCIOZa OOJBIIOE KOJNUYECTBO €0 BAPHAHTOB),
[IBeTacBy Hesib3s1 cebe BOOOpa3uTh 0e3 mepa u Gymaru, 6e3 padoyero crosa. Y Hee
BCJIEZ 32 HAWTHEM, 32 03apCHHEM CIICIOBAT KOHTPOJb — MOUCKH, MPOBEPKa, 0TGOP —
M BCe 3TO B Mpolecce NUCbMEHHOro Tpyaa» [Bocnomunanus.., 1992, c. 327] ¥

[[BeTaeBckuii UK «3aBOJCKHE» — OTHIOAb HE TEPBBI 00pasel] WHIYCTPHAIHHON
MIOSTHUKU B PYCCKOW KyNbType. YpOaHHM30BaHHBIC MEH3aKH M TOPOKISHHBIN HMH MHUP
YeIIOBEYECKOT0 OecIipaBys U OOJH MOSIBIUINCH B 3HAYUTEITHPHOM KOJTHYECTBE «CHITBHBIX
TEKCTOB» PYCCKOTO MojepHa: oT OnokoBckor «Dabpuxu» (1903) mo BoIOUMIHMHCKOTO
cruxotBopenust «Ilap» (1922), B koTopoM MOXHO HaOI0AaTh 3P PEeKTHOE MpeBpaiie-
HHE «JIYTYHHOTO BOJIa» B «IPOXOPIUBOrO MUHOTaBpay, 3alMUpalOIero YeJIOoBeKa
B JKYTKOM JiabupuHTe (paOpHUHO-3aBOJICKOTO aja 0, CyIIecTBEeHHBIM TPHPAICHIEM

8T PLAJIM. ®. 1190. Om. 3. En. xp. 7. JI. 38. DTOT 1UCTUX, BEPOATHO, 3ayMBIBAJICS B Kaue-
CTBE 3aBEPLIAIOLIETO LUK ITyaHTa.

%8 Cp. ¢ adpeMepHBIM 00pa3oM BoJIIIeOHOTO MUiama kaBaiepa Kanuoctpo B ee nmupuke 1918 1.
«Ho BoT, Kak 4epT U3 4epHbIX Yail — / [Iamy — YepHOKHIDKHUK, BUXph — Iuiany, / [Inang — Bo-
POHOM Haj cTaeil mectpoil / BemrkocBeTCKUX MOTBUIBKOB. / Ilmam 1BeTa BpeMeHH W CHOB — /
[Tmamy Kasanepa Kanmoctpo», 006pa3 KOTOporo sSIBHO HUKaK HE CBS3aH C TEKCTHIIHHON MPOMBIII-
nenHocteio (I[BeraeBa, 1983, 1. 2, c. 42). BrpoueM, Kak U «HEPYKOTBOPHBIN TPajl», BO3HUKIINI
B €¢ pyKaxX M TYT k€ BPyUYECHHBIH Jaupuueckoil repomneil «CTuxoB 0 MockBe» «dyKe3eMHOMY
rocTio» — MaHzenbliTaMy, TaKkKe sIBHO HE pe3ysbTaT ee crapaHuii B kadectBe 3ox4ero (I[Be-
taeBa, 1983, 1. 1, ¢. 215-216).

¥ B nosauem CTUXOTBOpeHUU «MoH nucbMEeHHBINH BepHbIH cTOi...» (uuki «Crom», 1933)
IIBeraeBa BocIpoM3BEAET HA HOBOM YPOBHE KOMILIEKC 00pa30B, NMPOSIBIEHHBIX B LUKIE «3aBOJ-
CKHE»: TakK, CTOJI OyJIeT MpPEeACTaBIeH KaK «3aXKMBO CMEPTHBIM TEC» U «ITHMChbMEHHBIN BBIOYHBIN
MYJD, K KOTOPOMY — «pamoCTsM morepex» — npuroxaeH modT (I[seraesa, 1990, c. 432).

0 Cm. y Bonommna: «Tak Hadancs Bek [1apa. Ho moxopHsiii / UyryHHBIH BOJ BHE3aITHO Ipe-
Bparuics / B npoxxopnmBoro Munoraspa: / Ilap mocnan / Pabounx B Konm — peITh pyAy U Yroib, /
B Gonora — cTpouTh HacklnH, B IycThiHH — / IIpokianeiBath nopord; / 3amep uesnoBeka /
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IIBeTaeBoii cTaHeT CO3HATEIBHOE IOTPY)KEHHE B COLMAIBHBIA POB, HAXOXKICHHE TaM
CBOET0 HapoJa — MOBEPX HAIMOHAIBHO-KYJIBTYPHBIX TPaHHL, oOpeTeHue B Oe3qHe dy-
KOH COIMAIBbHON OONM M YETOBEUECKOTO CTPaJaHMsl OPUTHHAIBHBIX MeTadop MHChMa.
B nabpocke nucema k b. [lacTepHaky B OTBET Ha MPUCIaHHYIO ero HOBYIO KHHTY «Te-
™Mbl U Bapumanum» (1923) IlBeraecBa oTmeuaer Hambosee Onmm3kue el crpoku: «Bama
kuura. [lacrepHak, y Mens k Bam mpocbba. “Tak HauMHArOTCs IpIraHe” — TOCBSTUTE
9T ctuxu (MbicieHHo) MHe. [Togapure. Uto0 s 3Hana, uto oHu Mmou. IToarBepaure
mpaBo Ha BiajaeHue. 1 ecThb KpHK, Bomuiome-Moii: — 3To s, a He Bbl — MpoJieTa-
puii *' (koTOpEIA KeTaTH Beeraa mpousHoury TAK: — HeT, He BbI, — 3TO sl — IpoJIe-
tapuii!) (Iseraepa, 1997, c. 119). B Takoii TBOPUECKOH CTPATETHH — MPUHITHH TIO33UH
KaK TsDKEJOTO MPOJIETApCKOro TpyJia — BUIHBI CIEbl HEKPACOBCKOTO BIUSHUS. B cBOMO
KyJIbTYPHO-HCTOPUYECKYIO 3TI0XY «IIE€BEI] ropsi HApOJHOTO», He OyIy4H MpeacTaBHUTe-
JIeM HM3IIETO COCJIOBUS, CBSI3aJ] Ha yPOBHE MOATHYECKUX MeTadop padoTy mosra ¢ Ts-
JKeJIBIM arpapHbIM TPYIOM PYCCKOro KpecThsiumna («Hecxkaras momocay) *2, Tax u Llse-
TacBa — B IOXOXKEH MPETO3MIUH — CTAHET MO3TOM TOPOJCKMX OKpamH M JKEHCKOH
MTOJICHHOH paboTEHI.
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